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Dear friends of the theatre,

By the time you have gotten to this page, you have looked at the cast list,
read the names of the members of the crew, seen that there is no author
listed, wondered why no titles of songs were listed and hoped you didn’t
get here so early you’d want to take a nap before the show began. As the
cast list shows, this is a large cast. There are some familiar names and some
names appearing for the first time; all have showed unusual ‘commitment to
this project.

To the people who have performed the yeoman tasks of preparing settings,
finding and making props and costuming this multitude, my gratitude is
undying. To Martha Gooden goes a special mention because as on
Broadway she under took a monumental task and costumed another large
cast as 30s Broadway rabble. This time it was worse because I didn’t know
what I wanted.

As for why there is no author, well you see a good portion of the dialogue
was more borrowed than composed. As a movie buff of long standing there
are certain phrases I associate with the 40s. They are hidden in the dia-
logue. Most of the characters and situation are intended as playful homage
to those ‘‘romances’” in the movies.

The songs aren’t listed because this program had to go to press 2 1/2 weeks
before we opened and we’re not sure which musical numbers would survive
until opening night. Thank the musical gods for George Mann, our musical
director. He is flexible and adroit and has the ability to get the best from
people. This is my fourth time to work with him and each time my apprecia-
tion for his musical genius grows.

I would also hate to approach a production of this magnitude without Ron
Watson standing by with hammer and brush. Ron designed and built our
set (nearly) single handed. With his vivid imagination he can literally turn a
sow’s ear into a silk purse.

I hope you are awake, because the lights are beginning to dim and we are

about to embark on a sentimental journey.
Jim Moody

P.S. Wendy, I’m first in line to say I love you and wouldn’t even think of
doing this without you.




